Permanent Painting

As far as green is concerned, there were several
varieties of minerals that furnished green, principally
malachite, which is a form of carbonate of copper,
and no doubt when properly glazed was found to be
amply permanent, although sulphur gases affected it.
In addition to these pigments they had Grecian
green or Graecum which the French later on called
verte de grece, from which the term verdigris is de-
rived. Whether this was metallic copper subjected to
vinegar as we now know it, or 'whether it was the
turquoise mineral or clayey earth stained with phos-
phate of copper, as may have been the case, it is diffi-
cult to say, for the verdigris that we know in modern
art is transparent, and has the qualities of a lake or
stain, and not the qualities of a paint.
Concerning the reds which the ancients used, we
know that they were familiar with all the reel oxides
of iron, and the Italians used not only calcined sienna
which is a brownish red and now recognized as burnt
sienna, but they also calcined ochre, which, made a
yellower red. The bright red or vermilion used from
the thirteenth century on under the name of sinopia,
deserves a chapter for itself, and will be described
later on.
As regards the blue colors, indigo was used by the
Phoenicians. This is an organic compound which at
that time, according to the latest researches on the
subject, was obtained from the extract of a certain
fish. We now recognize this substance as Indican,
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